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RESCLVING

I'he Contradictions of Yodernity and Joderuism:

The Cane oF Ao foa

Daniel Rell

ne years of the modern.-the period which opencd exnlesively with tre
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rench Segvolutlion and *he Yelief that a reldipglen of Haranity would re=lsace

traditiconel faiths; the ceuvicti n of unlimited Trogress in man'e material

=

achievements and the sprexd, i nol the deminance, of reti-nality; the

ereatlve pericd of & cultural nodernism that broxe oapen i1he ordersd per-

veplblens vl space und) tlme and breugnt An s syoiex 0! glsjunclive formse-
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ere drawing to a close, e Sufelan apd even tre Zhnincasoe Eevolutions,
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seen to be dnereditly ccercive offorts by ruthless leaders lo irancform
"backward" pessant couuntries inio "historic nations.” Secular ideologzies
have become stilted. Tecunclogy, us an eugine of Progress, has bYecome dee

monized by the ferrs ol thuve who emplasice fis ap
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perimentalissn of avent-gerdes has tecore thne ‘rivialized succession of

fashi.n. Al
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hopes have sceningly deen betreyed, The Cwl of Minerva

which once flew at dusk has Zolicd ite w'n Secaure the direction o7f Hie-

tory Les bedn lonl, aadl UL omaows aol o st vo 1011 us. Me are 1¢ll once
morE unaided, and neve Lo find ~ar own wey,  How do we understand the forces
thet heve taken us whe»e we are? Tn the werds swirling around us, where

are the stepring-cst

G
L4
o
o
T
—
o)
R
-
el
o
L3
«r
WL
h
13
v

to firmer ground? That ig the

poderp, modernity, modZernism (in its gesetletiz 2nd Catholia varieties)

~

modernization, post-modern, and even ‘C1iz2 welp me) rre-pust-modern, that

past-imprrfect transiti.n 1o the new grammar of discourse?
When and how what we call "ihe mudern” ererged is an inchoate gues-
tien. Cpe can Yegin, “istoriecally, wiith the waning of ihe Widdle ages and

the rise of whet Ber:.juznin Melson huas called new "ciructures ~f conscicuse

ne33," critical logics of casulstiry and conscience winich begin to emphasize
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individual interpretation, though the dogmas remained. For Jacob Burckhardt
the modern beginn, of c;urse, in the Renalssance, with the emphasis on unique«
nessy originality, and putting one'g neme ou sions: but Burckhardt wes more
interested in the artist and the condattieri, the act of wii] rather than

the institution. fine run date trae moadern, sectheticually, with tho rico of
the museum, where cultural artifacts are wrenched from their traditional
nlaces an® displayed in a new context of svneretiscm: history mixed vy and
conscitusness jumbled, as when Napcleon rensacked =eynt and suropse to stuff
the Louvre with nis tropHes; yet various eaperors have slways displayed their
rower by placing their heads on ccinzg and itheir heels on culture. And it |
one believesg that the itouchsicne cof understanding is evistemological (&~
ther thkan poetic), one would have to date the creation from Kant, znd the
propogition of an activity theory of knowledge, a3 azainst the classical

{and even Cartesizn) contemplative theori=s that derived knowledge from

pre-existing Forms, so that, as Kant says in thre ‘rolegzoména: “The under-

standing does not derive its laws (a »riori) from, but prescribes them t¢,
neture,” a thecrem that is carried out in moiern art as well as 4in politics.l
It is clear in all these variegated examples that whzt defines the mod-
ern is a sense of ypenness to change, oI deischment from rlace and time,\pf
sceial and geographical mebility, and a realiness, i1 not engerness, to wel-
come the new, even at the exgpense of tradiii-n and the pazt, T1 i the pro-

position theat there are ho ends or rurposes given "in nature;" thet the in-

}. Eant's Prolesgomena, edited by Paul Carus (La Salle, Illinois, 1945), p. 82.
If the reference %to politics seems strange in this context, I have in
mind the contrast with the classical view <hai the natural order, the
moral orde#, and the social order are all ukin in having an entelechy, or
inner design, defincd by a - telos, so that the proper ends of nature,
morality, and the polis are given in the unitly of purposes that exist in
the constitutive structures of physis and nomos. sodernity, beginning
with HobYes, dirempis thazt unity and i1nsists thatl the ends sre individual
and varied-- the hedonistic desires of the seif--nence the need for an im-
posed order on thne polis, 1o be crested by coniract, rather thun the <olos
of the meral order, Or, to put it somew+hat di-Ferently, for iobbes the
app6titive 18 the true corder of neture, and the ratlonel and the moral she
"wyths” lmposed by philosophers,
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ividual, and his or her self-realization, is the new standard of judgment;
and that one can remake one's self and remake society in an effort to achieve
those goanls, Revoluticn, which once had been a ricorso in an endless cycle,
now bacomes A rupture with the revolving wheel, and begine the impulse to
destroy o©ld worlds end to create new ones.

1 line sgpace

Hut this does not give us an "ordering principle” with which to frame
these changes end sart out our terms. Let me vegin with twoe principles, cone
metaphuysical, the otner soclological,

Ou the wmetaphysical frame, molernity 13 the move from Sod and Neture,
the two axes of TChristien and claessical thought, to History as the guest for
the ael -realization of Man. Tt is the descent from natural law, which sought
*o pind the divine and the human in cne princeiple, to the rholosopny of his-
tory as the ground of Judgment.

Prilesorny had been the quest Zor ithe siructure oI nature.
sical wind, he shrase "itne Philesophy of nistory” weuld e ono oXymoren, in
that prhilosophy is ithe realm of the timeless, while Zintory is ilhe unwinding
of Chrones. TYetl 1t tcok the saredorical wit of Voltaire 1o “wvent tne

phrase, and Tor Hegel to

o]

ropose its legic, which pre-cmpted previdus ways
of looking at man's incemplete ezistence in this world., The differcnze
turned c¢n Yegel's statement that meaning wes now io be found in Histoery, 28
part of the human process of rational unfioslding, rather ien imposed on
Gistory Ly Travidence, 2 in +he theology of ftugustlne. Fate had been
srought into History: V¥orlid history is the court of world reeson.  Judg-
ment can only come at the completisn of History, so that ratural law, end
even religion, are inadejuate as stindards for morals and iaw. Tt 1is only
after tne end of “istory (and the end of Art as an incomplete gearch for
aesthetic order) that philosophy as the realizatisn of perfected ¥Yorm, the
realm undistorted by interests or passions, would come into its own.

Tn trumping the privciple nf transcrndénce . the genina nf Hegel--it ia
the cunning of philosophy--1lvcked itogeither the secwlng ftucvwseususrd®es ol

sbsolute historiciam und nistorical relstivism in one frame. Absolute his-
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toricism was the teleos of History, the fixed point at the end of history
when the many dualities into which humen life had been split would be Te-
united, Hisvorical rel;tivism explained the variations of societies and
peoples within time, and the reasons for such variaticns. It is & strike=
ing illustration thet with the dialectic cne could eat ocne's cake and have
it as well.

411 this was possible because, paradoxicaily, Hegel was the last cof the

fo

ancients end the first of ine moderns, He was ine last of tre snclents Le-

cause of nis belief in a telos, the "realization” of en end that wasg once
assumed ts be immanent in nature, bul was now to te Jound in Hisinry. e
was *the first o the moderns since Tegel hLad grazspeld the noint that once
history was unloosed from nature (or Jod), the self-inlinitizing spirit cof
man, the Wigsendrang of Paust, the impulse to g¢ beyond--beyond morality, be-
yond law, teyond religicne-would become the dilstinctive mark of Cain on the

foreheed orf the modern.

7., Bui 1T one does go “teyond," lasrc Lz the stark guestion, #hicn regel

.rosed in the remarkeble penultimate sectlon ot the Thenomenologvy, of hcw
we liva when there also ariscs the recwulization thet in going "beyond,"
"ind 43 dead,” Hemel'as first use of thet mhrase ("the bhitter vain ...
the cruel expressizn") is taken from a hymn of T.ather's: but Luther
used it as 2 cull for renewed faith., DBut Jor Hegel, almost three hun-
dred years lsier, "the realization of religicn” (i.e. its fullillment)
and the key symbols of Christian thought have hecome dissolved. The
early Christians had an lmege of ¥enosis, or of 50d "empiying hivself
of his Pivire Being through factual Incarnation.” But as the histor-
ical process of the ratiocnalizatiosn of religicn unfolded, the pictorial,
figurative iizage of Christ had bhecome an “ahstracl negativity," so that,
as Hegel puts it, "between the religloas conccicusness” and the '"spirit
of communion," there arises a divide ilat modern man cannot bridge.
In effect, says Segel, the criginel Christien nove of unliy with ine
Deity has bvecore impossible, and even sbsolate Hnowledge for man rim-
self may become, zs Hegel puts it in a shatlering phrase (that 1s &l=-
most the last sen‘ence of the section) "the Golgotha of the sbsolute
Spirit." Tnet is the unspoken tragedy of the belief in History.

Yegel writes about the subjectivity becoring ectual Spirit as it ep-
proaches the Absolute:

"The death af this pictarial ideaiaf Phrﬁqﬁj implies at the qs71e time
the death of the sbstraction of vaine being, which is not yet af-
firmed as a self. That death is the bitterness of feelinz of the
‘unhappy consclousness,' when it feels that Cod Himself i3 dead. This
harsh utterance t5 the expressiz-n of the inmost self-knowledge which
hes sim~ly self for its content; it is the return of comsciousness
into the depth of derkness where Ego Is noikhing but bare idenzity
with Ego, a darkness distinguishing wnd nolhing more cutsice it." The
Phenomenology of Spirit, transl. by J.B. Eaillie (London: Allen &
Unwin, 195%;, pp. T8L-7B2. -

For the entire rence of the discuscion, see "Revealed Religicn” (Section




The second ordering principle im the skein of modernity is the change
fronm natural law *o nastural history., The beginning is nou with Vico, from
whom the idea of a ricorso, a metaphysicuzl ithread, remains, dbut with Montes-

quieu end the Spirit of the Lews. The way tu understand morals end philog-

4

ophy, seid Mcntesquieu, is to understiand the veriabiiity of societies and {te
different "spirit" or cheracter they represented in types of soclelies. Hen

are sheped, he wrote, by many things: climate, religion, the exatnles of the

Fad

rest, customs, and a host of otner factors. In tne intercalation of

-~

factors, sccietiea gra the result of a naturzl “i.e. nistoricel, for

jJuieu) development, end any understaniing, to pe meaningful, must arise Irom

.

a znowledge of thae wey thnoze Tzoters heve conmbined te shase the distinoiive

configuration 2f that soviety. Any laws acdopted by o roliticel resime, in

&

order to ke viahle, had to be relsted to the svecific "splrit,” it.e, the char-

acter, of that scciety. “ithout thzt understending, the laws were bound to

fail_J With Jontesquieu, sociclosy wes emerging Irom the wings of rphilos-
ophy ol moving 1o the center ol e nlstoricel stage.

1 line space

vfront o2f ithe sroscenium, we can ldentifly
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If socivlogy had moved
several nronositisng that rrocer fts osutlock, an outinok wnelly ot variance
with classicnl and medieval *hnrusht--with ways o7 looking at the world, the
kinds of s@stification men saasht for their sives, and thedr understanding of

twoir maturo. “hat thone peupamitiuma wfd up tov i an vniraordincry ohango

in conscicusnesy, a view 9¢ usocinl uvrder and liberty hich cnerped in w smell

J— e . e o -+ ———

(Footnote B, continued)

VIT ¢, ibid., pp. 75C=785). ©he Tirst referuences Lo the death of Scd are
on pp. 752-793; the discussion of kenosiy {mwy phrase, from eurly Christian

_ theclogy), ~n p. 789C; the statements on the "death of this pictorial
{dea [which is] at i‘he saze tlime the death of the aostrzcticon of Divine
Being," on pp. 781-782, and the discussion of the separaticn ol the reli-
gicus consciouszness fros the sgirit of communition, on po. 787%-78%. The
phrase "the Jolgotha ol Atvoelute Spirit," on p. 908,

Foer a sympanthetic reading ot 4his section, &nd the possibiiity ot the

reasclution of degel’s desjeir on the political level, at least, cee Jud:dt!

. Snklar, Freedon & Independence: g study of the political itdeag of fle-

vel's "Phenomenolorsy of inirit" {Cambridpe i'niversity Press, 1976),

Pp- 203-208. N
3. See The Jgfrit_ii_lhc;gﬁyEJ cepecipolly dookes ATV to RIX.  “he crucial siatco-

wenl o on o vortedlogs and the furtnrs LenLLnag thRern vta o mepae 1no o0 ik, o€

fe 293 of the Yafner editirn (New ‘cr<, 1949}, trangl, by Thomes Lugent,

with mn ihtrodocticon by ‘‘renr He@mann. )
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arctl n of the Wegtern world and which, in the economic end political spheres,

4

hegon 1o spread over the next twe hundred years throughout the rest ¢of the

world. Uhers is no single term to encapsulete it, other than modernity,

thoush that is more of an attitude and temper, und falls to speciry insti-
tutional structuves. Yed we can, perhaps, speciflly five limensions, as fol-

lTowsa:
e

% sSociety is not n natural order, defined by a telow, bul a social con-

(onuuu“f‘

Tract 1w Which {he 1hdi¢iJan, wot the polis or the cv-vaﬁiy, i the ’rf-

mery unit of sociely, and where the rights of the individual {nusturazl and

)

inalienabled, 1ot these of « corporste body, become the foundgil.om of the
poiitical erder,  The new dssues of politicnl phniloseuvny, thuen, are the
modies of consent: which rights could bLe surrendered end which should hoty
now one iefines _iberty in the negative and vositive senses; whal are the
bouncdarics of the public and tre private--questicons raised by Hobbes and
Locke, Aentnwm amnd Mill, Isaleh Zerlin and John Rawls, and which remain
todey tne central dilemmes of libverelisa in a collective world.

# Tocinl 1ife wag seen as g povemeni from neture ta culture, in which

human nataTe oo seen as oa “second nature” imposed on an original human na-

ture, Socicl 1ife, thug, was an ertifice, @ set of multiple roles (and

often vices) in which tne definiiion of the true or "authenilic” sell becomes

tho troanlesosve juestion,  TFor Rousseau {ay later for ~reud) zocizl liTe was

\

a lous ¢f "natursd liberty” in the service of civilization, For siderot,

in hemeau's Nepnew, there was tne dilemma of the divided sell, the lwo

voices within the same person, a theme which Hexecl, in the Fhenomenology
(fellowing Joethe's translaticon of Liderot's posthumous work ), elaborated
in the joverful section on “spirit in self-estrangement,” the angoisge of
the alienated censciousness seeking reccnciliation or upity in art, if no
longer in religion,

4 The criticism of religion us a veil over man's self-understanding.
Por every Eniightenment thinker, from Yoltaire to ¥arx, religicn was a su-

perntiticn, he residue of the chlliahood of the nusun race tnet would dis-

apnenr when wen, i0 their meturity, come to see the worlu not Gerx.ly, but
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clearly. It was no acecident, so to speak, that ilie criticism of religion wam
the foundetion of the criticism of society, and, conversely, in the Tipostes
of de Maistre and Bonald, that religion was defended as the necessary shield
against the anarchic or ideolatrous impulses of men. In the radical sociel

critiecism, theology was to give way to antrropolocy

R |

and man's efforts to
reshape the world the attempt to realize heaven on earth. The criticism of

religion, the demystification of the hbrd, was thus the sterting roint of

ideology; itue €lyert Lo cilange 1he worig, 1re rerlAzedant ol ralizion by
ideology,
# The autlonomy of realms. In. the classicel wview, ethics ang wolitics,

1,

law apnd @orality, ere joired. In thofncdern view, ithese are sundered, Thus

)

the ecconomy is no longer subject to traditional or moral rules {e.p. the
£ J y

¢4

"just price™) but 1s an autonomous activity, opereting within its ocwn s=1°-
contained bounderies, subject to its own laws, just as ithe discinline of ec-
onomics itsell comes 10 be a set of self-conteired ejuations, detncued froa
institutions.  Tn culture the aesthetic separates itsel?d from the ooral, and

'
the impulse 1o ciperiment and explore, to 26 to the depths of the rnew, rrows
ne btoundaries, tie sensucus and the siocking have no restrainty, thore L
"nothing sacred." &nd in the polity law is independent of morealiiys Caw
i3 purely forrmal and procedural, defining the rules of the came, in orier
to permit individuals to freely negotiste their own wrrancements, oo thot
in economic trensacticns as in sexual conduct, morality bLecomes a priviie
matier. Jiven the separation of realas, no single code, moral nr Teligleuy,
conyrols 2ll Juipments. 3Similarly, the idea of naturel lew, lirke Ln= sst-
ural order, is rejectied as having ho meaning.

# The variaoility of human nzture. The classical idea of a Sunehumen
nature, a set of constants or human universals, is replaced by the belief

in variedbility, a variavility defirned by history or culture. For ¥arx, oan
was defined less by his species bveing tham by history, a history that is
the unfolding of man's powers acquired through techne. In caluing new
powers, he elso finds new horizons, new reeds and nrew wanis, and so

transforms himself. In ahthropological theory, man 415 bound less bty bilel-



ogy than by culture and environment, so that one cannot specify any defi-
nitiouw of man by essential charascteristics, other than the ¢lementery ones
of satis“ying hunger and reproduction., HMore often than not, though, anthro-
polegy ecenfupod variasble pruntircea with human nature; if one ac¢cepted the

historicism and cultural relztivism thus expressed, there is the vroblen

of how we understand the past and those in different cultures in relation

to ourselves, if any such understanding is at 11 possible. LAnd, in re-
jeciing biolegy and the past, a npews psycnologicat view of “modern man”
emerged, so that if one meked "%ho are you?" that new man would not reply,
as in a traditional society, "I am the son of my father" (thus emphasizing
the continuity of generaztions) but "I am I," & guasi-palindrome that asserts
the self-referential charzcter of the modernm personality.

1 line space

Thus far, I have been speaking of modernity as that greut sea-change
of consciousness, protean and diffuse, which focuses on a single theme:
the rejeciion of o revesled oraer or neturaeir vreer, and tud zatslltutlon
of the individual, the ego, the self, as the lodestar of consclousness.

“nazt we have here, curiously, is the soclal reversal of the Copern-
tean cevolutions if our s=laret is no leonger the coenter of the phyalcal
universe and our earthly habitat is diginiched in the horlzong of neature,
the ezo/self ts¥es the throne sa the center of the meoral universe, making
{tsel® the arbiter of all decisisns. There are no doubts about the moral
authority of the self; thet is simply taken as a “"given." The only gues-
tion is what constitutes fulfillment of the self: endless plessure, as in
the round of Don Juan; the pyramidal accumuleticn of material goods; the
private decisien about moral conduct, as, for example, choelice on aborticn
as agelinst "publice” morelity or "netural" laws. Tn short, the principle

of modernity, though c¢leiming auteonomy for eech realm, cuts scross the

R, A R e M BRI L e e o s
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The name for the cultural impulse is "modernism." Modernism, in chia-

roscure terms, is the rejectlien of classicism: of crier, 3ymmelry, propor-
ticn; of realism; of the "correspondence theory of truth,” which 1is the
exact relation of sign to object. It is the turn 1o a pragmatic threcry in
which uszce znd experimgnt dictate interpretatiom end mesning. It 18 no
accident, so to speak, thai the change in culture carallels that in rhil-
osophy, in which feirce's attention to the ambigulty of sirns, and William
James's view of the world as a perceptual flux caught mcmentarily in dif-
. . - . . .

ferent conceptuzl neis, aﬁticipate multiplicity in painting, as in Cucism,
or tne stream of consciousness in the novel. In modernism, reprecentesiion
eni even reference is demotsd to a secondary rele or eliminated, Objects
=re thinga in themselves. VWhen ﬁallarmé declered thazt in a ypoem a ro:se
d4id not refer to a rose, but was a "color word" of iis own, or when Magrittie
later declared, in the letiering of a peainting, "Tiis is not a pipe" (and
it is pot; it is an image or a perceptual stimulus), both were nroclaim-
ing tae autconomy ol toe word or 07 the £ign, as signiviers and signified.

1f there is a sinrle axis to thig croasover frem the c¢ontemplai-ve eed

the bounded %o thne modern, it is itne diremption of mimesis, the shattier-

jo N

ing oI the mirror of natlurs, particularly in art. ¥uch of whati hapyene

[

(23
IS

follows trhe course [(in the Erglish lancuape; of the single prefix re, the

pawer of the artist, as John Jewey put it in Art as txperience, to dictaote

-

the re: ithe re-arrangement of forms the —orientation of vicsicn, the re-
ol o - ’ 1

design of objects, and wmore rrcadly, the cffort of reformers and revolu-
tionaries to resmake scciety and the self. What makes culture "modern,”
therr, is the crossover from Lhe externel world and a coepy theory of know-
ledge as primery, to the gsubjective siandpoint of the «nower, and the arftist,
at the apex of imagination.

Every rising movement nas 11s imperizlizt prase and its hubris. “hen
warcel Duchamp took & urinal (a pissoir) and cumlled 1t an pesthetic obgect,

a

he was speaking from the new thrcme of art, e reant 1t half a3 & Daﬁggt
jape (one more derisicn of the bourgeoisie, which immediately purchasned ‘the

urinal and installed it in a museumland half as a serdous philosophical
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question as to what constitutes an aesthetic object: is it something inherent
in the cheracter of the ;bject iteself, or is it the decision of the artist?
But that is only one kind of issue: there is zncother fateful dimension.
“hen aestheticiem becomes an ideolegy, and ideology replaces religion, the
artist replaces the priest, proclaiming himself the voyanl and the prophet.

At the turn of the century, aestheticism bpecame a temnle and a cult (as
with Swinburpe and Huysman{). But then it became a revolutionary surge which
sought to repudiate the bounded limits of percentionm and the everyday rou-
tines of life. In the Futurism of Werinetti in Italy, of Khlebnikov and
Mayakovsky in Russie, and the Vorticism of Vyndhmm Lewis in England, there
was, on the formsl level, an emphasis in art on mevement and wotion, ¢f mul- !
tiplicity znd montage, the dnity of kinesis on a wnirling xinematic screen.
But such art, when it spills over into 1ife, also spills blood. @hat it
offered wes a malodorous mixture of tecnnology and biclogicsl vitalism, an
"animal consclousness” (as Wyndham Lewis put it) that was transzuted through
machiine loagery (and mechine weapons) inte a Jesiructiive coasciousness that
hulled itself as c¢reative,

All of this began as theatricality, yet for Yarinetti i(zs for ¥ayvakov-
;ky) "everything of value 1s theatrical,” the pose of gesture znd declama-
tion, In Itaely, one saw the effort to fuse the warrior and the artist, in

order 1o resolve the split between thought and acticn which mocdern ration-

,
alisa had produced. D'Annunzio usged the arditi, the jeunesse dore of Tianl-

tan youth, to storm Fiume as a form of political drame. And it was the "tri-
aimph of the will" in Jermany, its martiel beat of Jeckboots, that attracted

the expressionist poet Sottfried Zenn and the velkisch vhilescrher Yartin

77

leldegger to Nezlsm as the way of evpresaing disdain for the insipilities
¢f bourgeois life, {(Cen one say, though it is perbaps tou facile, that an
Yarxism i1s the joining of economies to nolitice, Fescism juxtaposes culture
to polities?)

1 line space
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Thus modernity in its stgrkest form, the extremes of modernism in cul-

ture; yet extremes, though coarse, often revesl a salient outline. 4s in

aesthetics, so in economics. It i3 called capitalism, What are the words

that define the modérn‘capitalist mode? Accumulation, cptimization, mexi-

mization, the highest yield on capitzl, and cther terms that =ienify the

impulse to burst the bonds of treditionalism {the tackward-bending supply

5 .
curve of labor) and “re-order" work, products und murketxfln the csarceless

urge to "make 1t new."

Is it an accident (again?)} that Keynes spoke of the "entinmsl spirita"”
that drive the entrepreneur, the financier, and the speculztor to what
Schumpeter c¢alled the "creative destruction” of the traditional world?

We heve long been mesmerized by Yax Veber in his emprnasis on the sober, the
practicel, the methodical, the rational (end limiting) orgenization of cap-

itglist routines, and ignored the other roots which “erner Sombart dis-

LUT auMvYCUrULeLS aldu gOTH L duccdneers OI iraqae and Eining (such as

wOA LT Uy

Cecil Khodes) who plundered the resources of the world, and the robber-ba~

rons who built the railweys and skyscrapers of the modern era {men who achieved
their apotheosis in the fiction and philosophy of Ayn Rand).
(Cepitalism hes been a curicus mixture o interests and vassions, end
as the vassions have pecore subdued, the interests “zve z1s¢ necome routin-
ized. The overtly neked exploitations in the past, of men and the earth,
have given wdy to corporste bureaucracies, haernessing technology to increase
~ealth. Yet a&s new technologies begin to shave new erganizaiional forms,
that phasej too, is nas#ing and a new kind of economics may be &rising, an |
economics largely different from the mass-proiuction systems of the nine-
teenth and twentieth centuries., But that is another story,end outside the
compassE of thia paper.)
And in politics: the word for medernity is liberalism, In classical
thought (at least in its normetive sense), the politiczl is also the social,

and the polis is the common bond prior to the individunl. I'n the rede®s-

nition of the polis that one find« in Renaissance c:vic hurunism, the nor-

mative i1deas 16 r‘publié virtue, the - ritacy of the tivites tn the spect-
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ficatioun of the common good.

Yet tne modern man, us Rousseunu pointed out s0 acutely, is both bour-

gevis end citoyen, impelled by his own self-interestifet_responsible to
the commonwealth. Liberelism, in ils early modern form, 1s the effort to
circumseribe the polivical, Lu stperete the social from the political, to
enhance the privste realm cnd reauce the puslic schere. But liberalism
nas heen cauzht between the coniilcting claims of the economy and muralily.
Thus, in one transmutation, where the ecoromic sphere had been unrestrained,

literelism (in this respect a form of social democracy) invoked the "public

interest” as egalnst privete egonomic power to make moral cleims for reﬁ—
ulation. Yet in the sphere of moral comduct (in particular, personel and
sexual relations)} it has sought to limit the 1ncur§jgna of public moral-

ity into the private sphere, and insisted on the complete free choice of

peroonal dooicion in ma‘ters of lifo-mtyle. Liheraldiam hes thna 11ved
on a cleft stick, unable to rormulateva‘coherentéphiiﬁgephybqumdrglfobi

ligetion and of thoe propor dictinatione between the pablic’ and prfvatn

good,
1 line space

Although I have been tracking three realme, there is, as I indicated,

a sincular theme that unites them, the claim of sutonomy. And in that
cleim we lave the grounds of the contemporary crisils, Jor the claims to
autoncmy are the claims to pursue ends derived from the character of the
realms themselves: to transgress traditional moral boundaries in the name
of the aesthetic; to pursue economic ends by destroying thqlold--buildings.
monuments, even cemeteries--if they stand in the way of maximum profit; and

to deny the idea of public morality in the defense of one's personel ful-

fillmenta and prefercnces,

Are there to be no limits on impulse and autonomy, in any or alil

of trese realms? And if so, how are they to be defined, and by whom? 1If.

we accept nome 0f the claimm of trudition, how are they to be re-established

(1 accept the <rany !n this ure of the prelix re)? And ifbie atill find

-
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inadequate the cleims of religion snd the conceptions of natural law, whnt
are 6he grounds in moral vhilosophy thét provice for a new conception of
the peolis and the pudlic good?4
1T,
z

Let me b:ing this daiscus=ion Trom aocialeglcal 5¢n¢rnlixﬁtion to hie-
toricel particulerity: a case stucy oI tne Unlted Stules aud the several
disjunctions that have been evident in its history--the tensions between
economic modernity and cultural modernism, and the contradictions - within
the cnarecter of modernity itself zs exemplified in the history of the Ame-
ricen polity.

For many writers, the United States was always considered the embodi-
ment of modernity, "the land of the future ... the land of desire for all
those who are weary of the histericel lumber-room of old Zurope," as Hegel
put it. Yet Hegel also seid, in the introducti-n to his lectures on the
philosorhy of history, that America was still only a dream, and in tracing
the vicissitudes of the 3egriff, he retreated to "the 014 “orld--the scene
of World's history." Today, if we are mindful of what 18 (even 1if it 1is

not reticpnal), we have to be concerned with the United States, though as

4. I have sought to restate here, on the terrain of politicel puilosophy,
the sociolezical distinctisns I laid out in my Culturel Contradictions
of Cepitalism. There I pos:d the paradex of cepitalism and modernism
as being brothers under the skin, emerging fron the same historical
womb, yet developing a fierce antagonism to each other; the fear of the
bourgeoisie, who were tzaring up the economic world, of the libertine
impulses of the avant-garde and to%ueme, =znd the contempt for the sen-
satlion-ceeking poets in the costive bourgeoisie. And yet, in the trans-
mutation ot capitalism, we find muderuis® becoming the ncw chiec mode
of the modern culturati, who adopt it as a free life-style, whnile cor-
porete capitalism becomes the major consumer of modern art, which it
places on its board-room walls or gives to museums.

The further sociological juestions about tne character of American
soclety--what I heve called here the contradictiona of moiernity and mod-
ernism--are discussed in the following secticns. Yet T am painfully
mindful of the moral-phiinsophicul dilemras, and T can only reserve that
discussion for an ongoing work, a project that begau in the three Fels
jectures 1 delivered atl tha 'niversity o7 Penpsylvania in oy 1486,
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we approech the twenty-first century we may be seeingz a great historic shirft
of economic power to the Pacific rim, and the reappearance of Clio in sazurei
dress. If that occurs, more may also be at stake, for it could signal the
passing or the Euro-centered cividizations, which have been.the heert of
Viorld History for the pawt twenty-five hundred yeers, to a new cultural

fulcrum,

Still, tattered end fraged, tg;s remains the Zmerican century, as
historians will have to acknowledge, though the dreams of those who had
fashioned the contours of that idea have turned to nigrtmere. The United
States is still the foremost military and techoolozicel power, and the dol-
lar the uneasy foundation of the worlg economy. ~And, pace Paris and London,
it is the cultural merketplace, if not the culturel center, of the world.

If there is no outright hegegony, the United 3States is still the paramount
power, unmatched by the Soviet Union. ¥ore jﬁportantly, it 1s, tozether with
the United Kingdom, one of the “ew nations of the worid that have been able

to create institutional stability, so that for 200 years (witha the excep-

tien of the Civil war) peacelul elections and civil order have been main-

tained, The udderstanding of that "secret” is one of the impbrtant socio-
logical contributions to political theory.

what is the distinguishin: fea'ure of *he United 3tates, one that has
been 1ts strength threcughout its nistory, and may, perbaps, now be its weak-
ness? It is, simply, that the “nited States has been the comrleat eivil
sociely, perhaps the only one in political history. Hegel thought that Eng-
land, as a bourgeotis nation, exemplified givil society in its self-interest
and 1its utilitarien cheracter. =us Hegel, at the beginning of the nine-
teenth century {end Marx, who lived in England for elmost all his adult life),
never understood the character of Znglend: the symbolism of the Crown,
the strength of tre landed classes, the centrality of an Zstablished Church,
the desire of thre nourgecisie, or its sons, to become centiry and gentlemen,
the weizht of the “stablishment end the lure of titles and honors--the
fact that Znglund was a society in which a status order domineted the .

political und econcric orders. The Manchestier Literals, such as -Cobden .
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and Bright, did not wish to rumle, for not only (as they said) did they not
know how to govern, they sought primearily the zutonomy of the economic
order from the Ztate, the freedom t¢ purcue irade, induztrv, end wealth.
British imperizliso of the late nineteenth century, as distinct from the
colonialism of the eishteenth, was, es Schumpeter cogently ars-ued, an ex-
teasion of the status order, z21lied with finaznce, an outlet through the
Army and administration overseas for the "second sons" disinherited by
primogeniture, =2nd a means, by emphasizing the primary of Zmpire (and pomp
and glory}, oI cowing the staild bourgeois classes,

The United Stetes was from tne stert a rejection cof the old sccirl

order by a motiey c¢lass of novi homines, vagahonds, adventurers, convigts,

dispossessed cavaliers, end dissident Protestants, from Juakers to Puri-
tans, reinforced in the next century by a flood-tide of immigrants Troax
all the countries of Zurops, from southern Italy to northern Scandinavie.
It was an open soclety. rcach man wes free to "make himself™ and {he hoped)
to peke a fortune. Marx was constantly warning the Serman radicels nov
to g0 to the United States, for he saw, as happened with Hermann Kriege
and Auzust Sillich and dozens of others, that the democratic atmosphere of
the United Stetes, 1its rasic egalitarianism, would supplaut the 2ld zZuro-
pean-bred sociallst beliefs, For them the attraction of the future was
not some cosmologlical telos of universalism, but the yearning to be irealed
as a rerson and tue desire f{or cpportunity &and advancement--a feu'ure “urx
himself recoznized, but only in the footnotes of Cepital, where he vrites
with amazement of the number of individugls who could move about freely
and chenge their occupations, "much as a man could change his shirt,
egad.”

In Heg=i's sense--and it ils a central sterting voint--there was no
State in the United 3tates, no unified, ratiznel will, only individuasl
selr -interest and a passion for liberty. In'ﬁ;ery Zuropean nation
(with the partial exception of Sngiand), tre State ruled over roclely,

)
exerci<in~T a urnitary or juasi-unitery “owir (enforced hy w nilitary

- . - - PR - 3 o PR Y L s - » ..
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Revelution, as ¥arx ahd =ngels knew, meant the selzing of 5tete power. Para-
doxically, the United Itates protably experienced more internal violence
(the Civil Var apert), call it even class struggle, thadfuost countries of
gEurcpe: the agrorian cv_t&icts against the moneyed interests and, wmore fo-
cussed, the lator counlicts seainst the cez-italists. By any set of rough
indicetors--more strikes, lonzer strikes, more dynamiting, more times iroops
were called cut, more lives logt--in the period from the railway strikes of
the 1B70s %o ithe ;u:o ani steel strikes of the 19505, the Americen labor
strueggles were more prolongzed and more violent than any in cdurcre.  3ut ihese
vere nct (nor cculd they be thus interpreted) aitenpts to seizne State pn&&r.
Thney were priverily econcmic confli szinst particular corporations and,
in the instances of the great unicn actions in the 1930s, in coal, steel,
suto and rubber, acainst entire industries, but they were not contests for
weT——oraanLZ sins. var Ly e
3tate power--organized actiions, banaox1C¢;Ly,A 1t e “support o1 tne Lew

Deal political alcinistration against corporate nHower,

b

-~

If there wes na Ztate, whatl was there? To mare a senantic ye!l sub-
stantive cistincticen, taere was a covernment. The government was & political

marketnlace, an =rena within which interests cuntended (not always equally)

and deals could pe made. Fortuitcusly, for it was not planned (nor were
these powers spccified In the Constitutisn), the Supreme Court became the
final arbiter of disputes, and the mechanism for the adjustment of rules,
which allowed the politicel merketplace to function, subject to the anend-

ment of the Constitution itself--which then again was interpreted by the

5.

In a recent rever, uehtin Skinner has argued that the word State cae
to be recoegnized when political philosophers (he singled out Yobbes)
souzht o term that would identify an emerging realm of pcwer distinct
from res vublica or civitas, since lhose terms desiznated popular sov-
ereignty, ant from the literal power holders, such as a monarch, who
would {nsi<t on fealty sworn to them, as persons, rather then to an in-
stitution. The Stiate, thus, wes an entity that doudly avstiracted sover-
etgnty from rulers eni raled, and combined the rights alienated from it

in the nersune ficta of “the State.™ 7This theme of aliengtion i% found
in Hobbes, and luter in Zcussean, wrere, In the "soclel centract,” ench
vercon cubmerses himss'f and his ricnts into the general will.

1T sne 1efines the Stete by thip vocabulary, th it {5 certainly
C.ear tral there wan no State in the cnited States, Jor the very chur-

acter of ‘e Toumding documentns Jdenied the Liea of nlicnunted migphts and
exprensel coverel snmty in 'We, the Tecople
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Court. The Constitution and the‘Court became the bedrock of clvil society.6
f

here was azn underlying philosophicel theme expressed in the Declaration
of Independence: the theme of rights, inalienable rights, rights nzturally en-
dowed, DBut tnese rights inhered in each person, not in a group which the law
7

had to protect, and institutions_ were designed 10 embody and protect them.

The Constituticn of ithe '"miied States was a gocial ceniract, a contract ini-

tially between the several cstetes, yet transferred over iime as a social con-
tract between the government ans the people. It is perhaps the only successtul
social contract we know in political history; perhaps because the State wes so
weak and often non-existent.

Zehind this contract lay a distinctive political culture. In the early
years of the couniry's formation, there was a self-concsciousness of belng the
first new nation: not & new social order, as proclaimed in the Trench Revoliu-
tion, but the carrying out, as Jefferson put it, of a deism, of the conception
of God as a workman ~hose design for a free people could fer thne first time be

expressed on the virgin ani fertile continent; thus, too, ine¢ expressicn on the

6 In the nineteenth centuryx, the United States was engaged in nation-buildir
an effort ratified oy the Civil War and justified as a continental adventure
by the belief in anifest Destiny. There was no national ruling class,
though Mark Yanna scught to shape one at the end of the century by welding
the plutocracy together, yet only elites, not a consistent ruling class,
have remained. In the iwentieth century, the lineazents of a State began
to emerge out of the national problems of managing an economy and giving
directicn to economic growth, the requirements of providing a nationel
welfare system and the support of the universities and research. Yet a
State began to emerge fully only with the centrality of foreign policy and
the need to mobilize a unified will against an outside enemy. :istoric-
ally, it is foreign policy and military necessities that give rise to n
continuing State. To this extent there is truth to Carl Schmitt's thesis
that economics is the competition between rivals while politics is the
contest between friends and enemies; and such politics gives rise to States,

For a discussion of the relstion of %Wanifest Destiny to imerican imperia-
1liam, see my essay "The End of American Exceptlonalism?" in The Winding
Pacsage (Basic Tooks, 1980), pp. 249-255, and on the forces shaping the
emergence of a State in the U.S., The Cultural Contradictions of Capltalism
(Basic Jooks, paperback edition, Chapters 5 and 6).

T. When tho guerticn erose as *o whether business corporeticnsg could enjcy
the vrotecticn of the law under the l4th Amendment, the Court ruled, by
creating a fiction, that the corporaiicn was a person and could thus be
protected. And this is elso why there is so much litigation in American
society, and such an expansive role of the courts, for if the foundeticn of
the scciety is one's individual rights, then\ond sues to defend und -
protect them.
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nreat Seal of the United States: Novus Ordo Seclorum, a néw order of the

ages.B There was equally a strong republican emphasis and a civic (not
Stete) consciousness of republican virtue, derived from reaiing the history
of the Xoman Republic and the desire to avoid the degeneretive diseases--
civii Strize spuwncd vy facllua, blic wae ol wvsovmmelos cethoyr sl s c2ded
zen's army, and the arbitrary concentration of power--that had crippled the
republics of the past. One sees this double consciousnéss in the Federelist
Toporo, wRUL itz ectzes of vontesguieuw, and in She o writinge o2 John adome,
reflecting on Davila and revolution.

There was, self-consciously, an intellectual (and intellectuslist) foun-

-

dntion. But es the nation expanded and political parties developed--Jor

politicel parties had not been foreseen or even desired by the Founding Fa-
thers--the competitiocn in the political merketplace spurred the egalitarian-
ism and populism which have been, since the 1830s, the distinguishing fea-
turea of aAmericsn politics. This is why some writers have argued that the
politicel structure of tre i'mited States was transformed from a republic to
a mass democracy. 43 I will argue later, this is true, put on one level only.

what one did see was a shift from intellectualisnm ané thought (the
Lockezn emchasis, in a sense) to sentiment and emction (& strenge Rousseau-
jan twist), for while intellectualism implies a hierarchy of thought end
respect for the leerned, sentiment affirms egalitarienisz and a commen feel-
tneg among all men, And this was reflected as well in a turn eway from his-
tory and from Zurope, the turn inward to the land eni the moving frontier,
All this was symbolized in the election of seneral Andrew Jecksonm, the

first ‘. "Western" President, in 1828 (and the throwing open of the

S- "It has been the will of heaven," John Adams wrotle in 1776, "that we
should be thrown into existence at a period when the sreatest philoso-
phers and lawgivers of antiguity would have wished to live. A peried
when we have an opportunity of beginning government anew from the foun-
datioh.... Gow few of the human race have ever had any apportunity of
choosing a system of government for themgelves and treir childrent?”
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“hite Youse to the people), and was fatified, 86 to spesk, in the "cider bapr-
rel” election of 1840, when the raral Eastornp "hies, realizing the neces-
B8ity for a populist appeal, nominzted anot%wr wer Lero, General William

lenry farrison {(nicknamed Tippicunve for his bu!tles arainst the Indiens),
and had him tour the country atop a wagon, uispensing free cicder “rom a

9

T e e Wb il ar e,

RARLE SNV Y R o ‘ETFLHH?&'J‘!‘"H‘HHS glagmant a8t ‘marisam ".’.'.«J.ﬂt'l A NESATE TiAa vy la s o
meney, tae rise ¢f the plutoeracy ans the #usy use ef mepey to buy polivi-
ciang, gain influence, or cxert ouitright corrurtion, a feature that reached
its apogee in the admlnistratlicn of anuther wer nero, Genereal Ulysses S.
crant, aud that Jdlsgusied Lthe fesitdlous scion of Lhe {uow pawrlclan) isdams
family, the grest-zrandson af John hLdams ana the gzrandson of John Juincy
Adams, the historian Henry pdams--a scene rortrayed in Adems' novel entitled,

significantly, Demogracy.

The outcome of these c¢renges 1s the strange structure of domestic Arme-
*lean palitdcs which fey Torsigners, and act even many Americins, unders+ond.
The american political order is a two-tiered gtructure: the Presidency is a
plesiscitaricn rzferandum, in wnien the perzon, not the perty, 18 the evno-
sure of ddentificatisn and judgment, the “rons o mess pagssions, while tne
longressg, the Sengte and the House, are electued by and responsive to interests,
though todsy not necessarily the monmeyed interests.

It is no accident thet so many Presiients nave been “heroes" or cele-
orities, so many of them Geunerals, from Yarhington to Sirenncwer, usually
¢lected after a war, in a country thuat hes never ned a large standing ermy,

because they were constdered Lo Ye "mpove" party; while during perioeds of

nerualey the Presidents have Yeen colorless neuters such us KcKinley, Haraine,

ced tie fashton of 3lognns as an electoral
lce-precilential candidate, who suecceded
ine o banner wceross the ¢ider wason read:

Harrison's cempaipgn also ‘ntrod
techni jue. Bracketed with his

himoon nian errly deeth in offtc
"Tippicence and yler too."

D <
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or Coolidge. (The one certified intellectual, 'oodrow iilson, a politiecal-
science prolessor whoe had “uce bdeen president of Frinceton University, was
elected in 1912 beczuce 0f g three-way split, the only instance of its kind
in American history, and hs wes re-elected during the war in Zurope on the
ground that he would keep rmerica out of the war,) Such presidents of the
post-iworld ‘ar 14 years as Truman, Jixcn, farier, cod Reaganl have besn un-

ebasted poepulists, running agsinst the fstadbiisrment znd often minimirzi.
’ g ag g

; . . 10
party identificaticn.
Yet the electicns Lo the Tongress =zhow & very different pattern. One can
see 13 two-tliersd siructure with startling cizrity ip1984. Ronald Heagan,

orne oI tze must popular Presidents in histery, who carried mll the states

in the ration except ome (Walier Mondale's troTe state of ¥innesota), won in
the state of New Jersey by one million votes, y«t the Democret, Bill Sradley,
won the Senate seat in that state by one wmillion votes. Reagan carried Yacs-
achusetts by a halZ-nillion votes, yet John FKerry, the Democrat, was elected
renater a2gainst a Republican businessmen wno identitied himself completely
with Reegan, by a half-millien votes. 3ince ¥orld war II, though the Presi-

dentis Lave ¢ome largely from the Republicen side, the Congress, especially

Pad

he .iguse, hes wore o5ften been Jemocratie,

Fopulist in rolitics, that mentality also affected the wopular calture
(not the modern mess-media culture), which was largely a religious culture,
Protestant, moralizing, and fundamentalist, it wes also, gives its emnnafils
orn the literalism of the word, anti-intellectual and anti-insiitutional. There

was, ¢f coursge, ¢f course, no aristocratic trziition or strong artistic he-

o Harry"%ungu, whs became Tresident on the death of “ranklin D. Roosevelt,
won his own election in 1948 by running ageinst a Republican Zstablishment
caniidete, Thomes Z. Dewey. Yet Truman did accert the Zstablishment [i-
gures fuily in internsticnal affairs because the Cold War required their
experience in foreign policy. 3ut the Vietnam 'ar destroyed the moral
autherity of the IZsta¥lishment, and foreion policy has become the focus
of passions and idevlogies crossed with natiznal inter:st., 7Tor those rea-
sops, 1t has lacked a consistent focus or & sense of leng-ranze ourpnse,
Yor a shrewd histury of this early postwar pericd, and the men whe shiped
~merican forelgn pelicy, see The Vise Yen , by %alter lnancron ani : van '
“homar, & "group Liography” of ! checon- and Harriman, Yedloy end
Lovetl, wNeunun and Hohlen,
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rituge: the arts were crafts--plain, simple, and utititarian. And the Cath-

olic tradition, which in furope grovided a firm intellectualist foundatiom in
theology and docmatics, a beautyfin litany and liturgy, and a set of distinc-
tive styles in architecture and sculpture, all of which became fused with an
historic nigh culture, was in the United States embodied in the Irish church,
made up largely of immigrapnts or rude self-made men, s0 that (witn the excep-
ticn, say, of a John Courtney Murrgy) 1t has until recently lacked intellec-
tuci wergnt and nese Llittle contribution Yo American irought snd culiure,
.o-ulist, its modermnity

Thus we find a soclety deeply individualizt and

snzped by the open expanse of geograrhy {a netural world thet could easlly be

plundersed without remorse¢) and, in the economy, by the rule of money, the

riches zelng to the ruzged men hent an nursuing their own ends. Soth were
unencumbered by the polity. Indeed, from the 137Gs to the 19308, the
Court conaistently struck down most efforts of social legislaticn and reg-

ulation, other than anti-trust laws. Freedom wes defined principally in in-

dividualistic econcmic terms. That was the consensua. That was the freme-

work of the civil society.

I1I

#het of culture--thinking of culture as u neditetion upon me=nings, or as
the mediaticn beiween the historical snd transcendental, or tane concept and
the experiential, rsther thenm culture as a cowmnodity produced for entertain-
ment and escape, or as an object for cunspicuous consumption.

American enlture, as exoressed in the eighteenth und ninetcenth ecentu-
ries, was primarily religious or vernmacular, the contrast expressed most sharply
in Van W%yck Brooks' colloquial phrases {1913) "high-brow” and "low-brow,” fThe
singular high-brow wes the stern Calvinlst theologian Jonathan Edwards, who
later became the first president of Frinceton University; the common low-brow,
that strewd publicist Jenjapin Franklin, whose public homilies about prudence
misled Max Aeber and whose private vices exewplified the rollicking appetites
0f the earlier Jutch burghera, The guilt und gloom of Jonathun Edwarids be-

cume transfizured Loto the Lrooding ur?! metapuysicul writinga of ‘awtrorne



and Lelviile on sin wnl pride.  The plain-epecking idiom of Franklin could
labur bu frand in the oomnaanlap Afrtdan af Verl Twoin  in hin atnrira

about the Mississippi, and in the direct and unadorned prose (no adjec=~
tives, please) of an Froest Aemingway: thet laconic prose became the halle
mark of zhe c¢i-tinctive American g::;:;, the detéctive stéry of Dashiell
Hammet an! Saymond Chandler.

There were few traces of modernism in American culture, certainly no
indigsnous rosis, though in Zurope one can locate its wellsprings in the
1850s ‘with Bauleizire) andfa high watermark by the 1890s. Hodermism
in eculture is ;ro~oundly anti-bourgeois, finding one setv of cultural re=-
scurces in the aristocratic ani Catholic treditions, with their profound,
cuontemyt Tor the prosaic, amomey-making, anti-intellectual cheracter of bour-
zeois life; or another in the revolutionary impulses, fascist and communist,
which derided traditional {and museum) culture, and in its rhetoric espoused
violence and heroic gestures. There were no aristocratic or Catzodic re-
doubts in smcricen cuiture from which to atiack the'bqyrgeoisie. Nor were
there bohemian enclaves for those who wished to liv; f;eer lives; those
«ro were regtless could always go West, where the saloons ani dance-
nalls proviied avens for the uprcoted, or ship out in the merchiant marine.
Cr unw voald o to Zunope, ar many 4id.

americun culture derived from Lhe Protestent canception o sin and
thea aapitaliet Zrive for guccagg. HNAT nAlTrAN AALAN ALTAINR WAR ATICI=IN.Wie
lectuallsm, in two differeot senses:thé cué, &3 Richard Lofstsdter used the

verw, wuw Thiw ablen atonnl M Eba M d® a0 LA BT L, el LALLM LELVE

theclogy; the other,in a sociologicalsense, scorned intelliectuals for be-
ing "unvorldly." 1If,as Santayana once remarked, Americans were innocent

of roisons, ‘hey were even more so about the perfumes of sexuality--but

pot wbout sex, Tan cne imagine a Huyemana, R Swgg;rno. or an Aubrey Heards-
leye-trou-h tne Ye:low 500k was founded in Lonaon by an American ex-
patricte«-or any cther "dundy aesthete" (to use Yartin green's phrase) on
the ,.mericun scene?

More mportantiy, the critical Titeratiure *n the (Inited Stutes towards
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the end of the nineteenth century reacted against
capitelism to poverty, and the crabbed naiture of

alist and naturalist, and 1t openly eought io shoc

the brutal indifference of
ersonal life. Tt was re-

¥ the bourgeois world and

expose its hypocrisies, as in the novels of Theodor= Dreiser, 3tephen Crane,

Frank Lorris, and, in a lesser vein, Upton Sinclair. The mirror of real-

o Pus llese wiilery was uvt o swelave Lo be bivk
rary experiments or pricsmatie textual tricks, but
searchlignt.

Armerican modernists interested in the =e-the

en Ly syanlactlicaz liie-

a harsh reflective

¥

tics of Jiterary exveri-

r,

rent, or the subtle delinealion of manners and -urals, or tne relaxed stmos-

phera of bohemia, could find these oniy in Furo e;
James from New Yors ano Sesion; Szra Pound Sror 24
St. Louls and Yarvari; Sertrude “tein frov Saitire

Cak ~ark, Illinois. In the ninetéenth century and

expatlrictes went te fonjen; ia the 1

O

?0s, tre rest

e

b

OI'K Aruurl'y 5.0

revellced [n darla.  Thouagr the New N
excitementis of mudernint nainting, these who repon
50 by zoing o Tarils. And o did tie coupesers, 3

eri.d avroai.

e

The two most innovetlive Lperican writers of
Passos and William Praulkner, were erperimentalist

-_
L

ars

™

also teen in Furcope duriwng Jordid Var 1, Dos s

10

Faulkner in the Air Force), but they were not pars

culture in the sense itnnt ﬁnl]arm{, Limbaud snd

print yndeslialy an Prench titeratare, o3 Passcs
tage from the cinema end the merz duxtapositicns o
Cubists «with the social content of the realistg: b
largely conlined to the raiical milieu of the 1920
Tasses erondened ris radicalism, Jdisfiliusicusd Ly
Communists in Spuin, his new exploruticns of Aperi

off by radical critics es inept, though the techni

znd they went: Henry
ano; I. 8. zliot from

re; rrnest Femingway rom
up to Yorld Yar T, the
less "lost generatica”

W 01 1413 d4ntroduced Lne
ded to the new modes did

pending an ovligatery

trneir day, Jchn Dos

and wodernist (heving

in the lledical Corps,
of a native adcodernist
roust left their im-
fased w 3tyle of woen=-

f a Schwitters and ilhe
ut his influence was
g and '30s, Vhen Dos
Liie aviivilicos ol tie
can 1life were written

Jues were the game, T e

Feulkner wrote-comrlew eaperimsntal novels (The Sound and the Fury
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eon rank with any of the great modoernist romana fleuves, and even anti-

cipated thne technigues of the French nouvesu roman), yet they received

littie attention wnen first published, zand his waning reputaticn revived
only in 1945, when Yalcolm Cowley presented the map of Yoknepatewpha
County that Faulkner hed sketched for nim, to show how the novels were
threaded *ogether, and Faulkner wes then redefined in 2 sociological con=
text--1in the struggle between the 3artorises 2nd the Zncocpeses for the ssul
of the South--ratker than ass a modernist writer.

The disgtinet modernisgt innovaticns--as culture--were Jazzz znd film.

But Jazz wes regaraced as sinful In the "Jazz age” of the itwenties, &and bve-

ame int'luentiel only witn the larze co-mercial Jazz bands of the Torties
end, laler, witn the supericr musicianshiv of a “enny Tocdmzn or a Tuke
Ellingtion. Jdoderniet composers returrning from Taris, auch &s Aaron Ecp-
land, scught to “ntegrate jazz rhythuos and felk vernaculzr inte
their neo-Stravinskian (but not Schoenbergian twelve-tone) music. (Charles

Ives, later n=iled us a modernicst genius, led a toially isclated 1ife.

2

-

hetograp

iy, despite Aifred Stieglitz, was marzginsl in american culiure.
The nne sreat technologsical innovatiown, vhotography as motion picture, wes

regarded 1n the Jnlted Steles primarily as "ithe movies," & form of mass

W

4

sntertainment, znd eneered et by the int=llectuzls as Hoellyweed kitsch,
It was halled &5 an art forn oniy when it became the subjeclt of critical

: . 4 . .
cotientary by 1re cinéastes in France and was re-exported back to the

United Ztales as an aesthetie.

Tn these different respects, while there were modernist currents
in tne United Ztatles, until after Vorld “ear IT . there wz3s no modernist
+ 3 - ' & - ™ ll
culture in any coherent form that dominated any genre or field. The one

11. .
1 leave aside poetry for a double reason: unlike France or Zngland,

poetry did not rlay a wmajer role in smerican culfure, and until Torli
el AL dld B VR, VDR intu_g&nuu:j ilnliuenges werd Lny vernacular gna
free~verse locutions of a %alt Whitman. Such poets as Tdgar Lee Mace -
tera or Bobinson Jeffers used Jazz rhythms or classical diction., Rob-
ert rrost end Villiam Carlos Villiams mixed vernacular and moderaist
ted®niquesn, 3Hut again, &3 with Pound s&nd the Imagists, the orientae
tion wag most often to Europe, The one sirgular figure .who went
Lher own way, r who never left home, was ‘arisnne Moore. -

Stznding outside much of this (again until after ‘Vorld var II) was the
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place where a modernist cultur?.could be delected was in the machine acegthe-

tic., And as the old $aying goes, agazin, thig was no accident. The machine

aesthetic was primarily a form, not a content: 1t excluded the self aud the

person; it was abstract and functional!.cqqcerncd primaerily with design, Fho-

tography came into its own not with the veri~dical Camera VWork (which was

self-conscicualy modern in its effort to become "art"), but in rFortune ma -

gazine, the showcese of American business, wher: nhotosraphs triumphantly

illustrated the power of imerican capitalism. In architecture, the soaring

skyscrapers ani tre great factories, as weil as the curving ridbbons and clo-

ver-leaf paiterms of the concrets moterways, became the emblems of the new
culture, much as cathedrels had symoolized the religious age. The key term
that defined this form wes functional. ¥sdernist artists such as Charles
Sheeler, in his "precisionist" paintings and pMotographs, reflected the
buildings as abstract geometrical designs. Abstract artists, such as Stuart
Davis, fused linear design with jazzy squiggles in order to orovide a feel-
ing 4f rhythm, much as the Futurist artists, such as Balla eni Boccone,
sought to convey a sense of speed in their concentric peintings. In the ma-
chine aesthetic, the character of the economy was iaprinted on culture, much
8s kings had once itprinted their faces on coins,

1 line speace

The rise~-end guick deminance--of modernism in American culture occurred

largely after Yorld var IT. It came aoout wilh the collupse of the small-
town Protestant hold on American life, the ris¢ of a new urbanism and the
explosive expansion of the universities, the emergence of lew York intellec-
tuals as cultural arbiters, and the Erowth of a new middle-clasg audience,

the culturati, responsive to the more operfnodes of expression, social and

(Footnote 11 continued)

South, In their novels and storiec, Southern writers drew largely upon
an cral and folk culture that, in it: mythos, was an orgunic Gemeinschaft,
yet those who gave {t intellectual expressicn, principally the Southern
Agrarians--John Crowe Ransom, Allen Tetc, Robert Penn “arren, Cleanth
Brooks-«conbined a romantic pastoral criticiam o industrirliszy with a
formaliet, clamsicual "new criticiam” that excined uny historical or biv-
srarhicyl contexts in Judging the liter.ry niture of a roem, In the eng
the Soulhern Agrariens becume largely an "academic” culture ‘n the .
double sense of trat word.
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sexual, that were sanctioned, if not promoted, by a liberal culture. But
wost important, perhaps, was the floed ¢f Europeans who came just before and
during the war and who exerted great personal influence on the receptive
Americans; the surrcalists such as Breton, Masson, egd Eranst, who were
the tutors of irshile Jorky, Jackson ?Pollock, and Robert Notherwell; the
Russian gmigrés Iroa raris such as Stravinsky and Balanchine, who began to
domincte music and the dance; linguisats e&nd art historians such as Roman
Jakovson and Irwin Taoovsky, who taught Americans a new language of criti-
cism; and the hundreds of German and L'iddle Zuropean scholars who trans-
formed sociolosy aui rhilossphy and social thought, as well as physics and
the other aciences. The complete story of zll these myriad influences ré-
meins to he told.

Symbolically, if not actually, the greatest transformation took place
in peinting, with the rocket-like rise of Abstract Sxpressionism, which, for
the first time, made iiew York the center of sn historic culture, It is not
only the blazing energy of the famous names thet 1g.impq:§ag§. but two eru-
cial facts: One was that, for the first tiwe in American 3 life, the ar.
tist, 1ot the audience, cdictated the definitlon of culture and the appre=-
clation of cultural objects, The populism that had long neld sway, in re-
sponse 1o the oiten banal teste of the audience (featuring the vernacular
paintings of a Srent Weod or a Thomas Hart Beaton), gave way to a genera-
tion of hitherts unknown artists, and to the critics who interpreted them
for the new audience,

The second fact was the formalism which dominated the intentions
and charaeter of ihe new style, even though its l;dding critics, such as
Clement Greenberg and Harold Rosenberg--and behind them the towering poly-
mathic presence of leyer Schapiro--had been political radicels and stars
of the New York intelligentsia, There may be valid sociolorical reasons
why atstract Zipressfionism was so formalistie. The previous American styles
had featlured "content™ in the vernacular efforts of the Kidwestern painters
or tre soclel roelists of lew York. Abstract Zxpreasicnism was nriocipally

«n "internal di.lopue” with such Europesun movements as Jubism. Agelnst Tub-
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ism and its exploration of thﬁ sculptural sndi the shallow space, the Abstract
Expressionists emphasized the materiality and texture ol pesint; the proper-
ties of the pigment became the "problem" for a folluck or a de Kooning. And,
in the reacticn agsinst line and light and dark as defining the bounderies

of svece, they concentrated on colop alone--in its pools of light, es in
Rothko, or the menochromatic textures of Barnett Newman and the staining of
the cunvas by Felen Frankenithaler andliorris Louis--on color in its solt and

hard edges.

3yt there wes also the argument that as an aesthetic the style was
raiical. A4s Weyer Schapiro had writien in 1937: "In abstract art .,, the
pretended autonomy and absoluteness of the anesthetic emerged In a concrete
form. Here, finally, was an art of painting ic which only the aesihetic

elerents seem to be vrresent." And Yarold Rosenberg wrole avout the impe=

rial nature of gesture: Acticn painding dispenscd with the represesntation
of the paint, out imprinted the physical mcvement of the painter in the
painting. like the S*vand af Turin., " The ectinn nm the canvag heoame it5
own repregentation.”

These statanents articulate a poversful set of arguments ad>out ige
intentions of the ariist end tre ccmplex natiure ol paintiag, but tney are
almost entirely farmal, defining aesthetlc 1ssues oriqarily in structurel
or plastic terms: the depiction of space es flat or illusicnistie; the di-
mensionality of the picture pleane as tle field of action; the texture and
pronerties af raint. (ar atrer materials of expressicn) as delinesating the
style of the rainter. True, such matters have alvays concerned the artist.
In the painting in the Dahlem Museum attributed to Rembrandt, "The %an in
the Golden Helmet,"” one i3 stertled by the thick blob of pigment which im-
mediately focuses our eye on the helmet. Ino Rubens' paintirg of Diana
(in the Boston lugseum of Fine Arts), one i3 struck by the atrokes of Taint,
casually aprlisd and buillt up like impasto, lto suggest tle folds in the
dress. Yetl thess were stylistic technijues in t-e¢ service of representa-
tion. Kow all that exista are the "things in themrelves,” with little re-

Tation to the livimg world of experience. Cwan a vibrant cultiure exist,
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divorced from the social scene;-%o be experienced lergely throuch the formal

concerns of the artists themselvegz_no matter how powerful they may be?lz

{Analogously, in serizl nusic and similar musical modes, emcticn is ruled
out or demoted, and we are 1o understana tne music largely throuzh the in-
zenious permutation snd combineticn, mathemetically expressed, of the rela-
t{rn between sounds.) A strenge feature in the histcry of culture,

fet soclal lite--glnce there 18 always an gualence--TaKes 11s own par-

1 3 + O FOERNRTE S
LA Ve Hle o comuetiiion

[ R L e RSN -~
Ll ..'2..vv " .‘.Lts'j.\.'- ke de

PR P =5
==Y

< = o (e EAPS - LR
adovics) vEvaTIg. Thow T Ao odal

between artisss, particularly in the whirl of generations, leads to the

strangligg rituels of the Golden Gough in the groves of Nemi, and style re-

places style in rapid succession--so much so, that a painter 1s rarely iden-
tified by a single picture but by his style, and the style becomes a trade-
mark.

Once fashion tzkes over, what was once shocking end disturbving becoses,
1ike u bullerlly in a case, dead aud decorative, wnd viewers are no longer
drevn into a victorial space to cxpericnee rencwed surprioe through new cngles
of vision, for the evocative powers are lost when it is all surface and style,
chromatic color or crockery glued to a canvas. And since it is fashion, the
museums are caeught up in the race to keev up, to e:hibit a selection of each

new style, and proclaim this triumphantly as the advence of culiure, when

12. The curious fact is that the first generation of Expresslionists and the
pioneers of Ahstraction had contrary intentions. Kandinsky was deeply
religious,his earliest abstract paintings (c. 1910) based on apocalyptic
millennarian references, such as the Flood or the Last Judgment, and he
entitled nhis first haok {nncerning the Spiritnal in Art. Franz Nare,
with whom Kandinsky was associzted in the Moderne Galerie in YWunich, de-
seribed the aim of the moderns as "mystic-inward construction ... the
creation of symbols of their times which belong on the altars of the com-
ing spiritual religion and bhehind which the artist disappears,”

Less than a decade later, following the horrors cof World VWer I, meuy Ex-
presaisnist painters and writers turned to revolutionary asctivisw. Max
Pechetein and Ludwig Neltner were iniluential members of the "Working So-
viet for Art," while Conrad Felixmuller sought to make membership in the
Communist Party compulsory for everyone associated with the Expressionist
Secessisn Sroup 1910, which he founded in Dresden. The Expressionist
theatre of Toller und P{scater dealt with revolutiznary themes, and the
stark lighting and bare sets sought to focuwr sltenti.n on the words in
the plays, not on the setting.

wny, then, the turn to formalism amrne the Americen puinters end critics o
of the 14940s and 19%0s, almost wil of whom had come Zrom a radical pol-
itical hackeround” A crude answer, from Jerge Guillabaui, im that they
were in tie vervice aof American imperim-iaw, engagea Iin “grtealing” the

center of the url world from Ferias, 72 taxt s so, why 417 Fards, Lonidcor,
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cuse clajmed (in uis (ne-Dinensiona) Man, 1984} that all aspects of life--art,

technology, working-c¢lass rebellicn, black reventment, the Sturm und Jrang

¢t youth--had besn flattened by the power of <echnelegical rationality, only
to Jind nlmsell hailed a few years later, bY the raucous students of 3erlin
anc Parie, as the Tied Piper of the zultural revoluticn. Capitalism, said
Marcuse, wgs barced psychologically on “surclus reprezsion,” Imposed by the
severity of the suoereco tnrouazh the agency of the family, In the United
States today, almost one out of every two ehildren will spend sonme wvart of
bugoor ner yuulh la g vne-parene vr favhecivss feally. She relgnlng fear uf

-0

the right 1o bhe doeetructivn of the fumily 12 wne lockys ot Cupitullon tu- |

g

MY oy WIIE oa.: sobalnd Lol A owvua il Lwad. TLe 1o vl cwie awlovia Aug vad yduw doa.aiidy

thet Ras beaome tne subsiructure of “estern capitaiist society, and the rro-

gduclion system has pesn reorvanized o meet its voracious appetites--muterianlg
eretis pud prafhnie. algk, miAATe | emd Taw: punlt amd =aeis alliuwessd

Sauares ani OV bang-bang., a6 has co-opted whom?
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1l iine space

i Lavioas Tnoclemadernien.t Tia meaning i oup oamarntoos i

as zmodernism 1tset”, cut thas terz also conteinsg a tet of peredcres as start-

ling an tre engnarenent of modernism with caypitalisa ia the pact hunired yewurs,

T tempefernism, 172 we date 1t frew vne subterrailenn arluinss o8 Wilcnel

i

S
Soucault in Froncee and Norcan @, Srown in the Uniisd Staves, proclained wiat
srank Hermode hes cullod Uthe sense of an ending.' It announced not only the
"de-comsiructiin of man" und the end of the “umanist credo, but also the
Tepicstenclogicnl Yresk' with genitality and the dissclution of focussed sex-
wallly Zuabe vhie pelyavoipl werverzliy v wial end masl cleasuien, Sug
Tneze wrliaers, posl-modernism was lne Liveration of the body, as molernlsp

kad bewn the liveraticn of tre imaginalion. The sexual revoluticn that fola

S

tewed aplit into LYo say and lesbian moverents ss oenc eurront and tre some

{(Pootnote 13 continued)

L ]

Banguet Years (London, 19523, Chapter 7, eso, p. 161, The piay has been fully
translated under thie strange title of King Turd by Severiey =ing and G. LEQ—
man (New -York, 19%3).
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vhat overlapving rock-drux cuTtuﬂﬂ agz another, BRepression had come out of tha
closet and lived out its impulse§ flagrantly--4and within the freedom of bour-
zeols, not communist, societies,

Fouseult amd “rewa had scsught to &stab;?ah Live lincuspieoniva u®™ all labuous.
Ay a strange twist of cultural fate, the term poet-mcderniom itself waz then
aprroprriated by a generztion of architects and artists aho usecd the slogan 1o
mock modernist formalism and tear doon the wells ¢f high culture that re-
¢ict tne onslaught of repular calture. In its cdes, tnée practitioners of
post-modernism have substituted pastiche for form and cleverness for creativ-
ity. In architecture, NMichcel Craves mixes “ocrish feantasy with heavy Zyzan-
tine arches in nis Tortland, Cregon butlding, while Thilip Johnson, once a

motif
high priest of medernism, places a Chippendale~furniture = siv tie pediment
of the A.7.&T. skyscraper on ¥adison svenue in lew York. In literature, there
is the flat, effeciless prose of = . Ann Beattie that set the style for Jew
Yorkar fictioen. 1In painting, we »¢¢ the ro-inlroduction of shadowy figura-
tizn, like Y-ray imager, in the aznvasas af $-2 nea-evavrsaisniata.  AnAd An
Lhe slave we find the hypnotiec aresm 1razery and eiow-mcilion taclenug oY Kobert
Yilson, underscored by the Locelupic winloalisw o Philip Jlass, And tne cul-
turatt, ever ready, Zollow the winds of fashign.
duch of tiis was already foreshacowed by Fop Art, the successor Lo Ab-

stract Expressioinism, vhich opened the roed %ack to kitsch with 1ts homisexusl
ey - Tl Lhde 1ML DLt L =L, TR R DR Sy e
peatles or 20b Dylan with the achievement of T. S. Lliotl in breaking the mold
nf comventianal poetic diction., Andy Warhol could recycle imarws through silk-
screen stencils to regeat the faces of Marilyn Monroe and ¥ao Zedong side Sy
side, using lurid fuchsia or garish purple colors to crsate a varying, Derain-
like phosuvhorescent glow., 4And a Claes Oldenberg could reircduce a giant-size
Lamburger, on the ground that A «t111-1ife 45 & a8t311-147e 4% a st111=-14ifa,
&9 valid as Cezanne's apple. 3Some artists, cuch as cazper Johns or Jim
Jine, have used the vrint medium or raint to capture the tenrion o” teviure

and Image, and wchieve un originelity wnien 15 . the stamy of tte creative .

artist, Zut with ithe juxisposed c¢olinges of o Faurrhenberg, or
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Licntenstein's enlargewment of the mechanical benday dots from a half-tone
photoengreving, the technigue hecomes 100 mechanical and the images too blatant.
“hat passes for se¢rious culture today lacks both content and form, so that
the visuel 2rts sre prinarily decorative and literature self=-indulgent bahhle
or conirived experiment. Decoration by its nature, no matter how brizht and
gay,becomes, in its finite and repetitive ratterns, mere wallpaper, & receiing
background incepanle of angeging the viewer in the renewable re-visions of per-
ception., CJell-referential literature, when both the self and the referent re-
peat ihe same old refraine, becomes a tedious bore, like Uno in the eircus,
ERowinz Tnot ne san ¥Yedss himoelfd em ema finger. L suleurs of was sysled dmrgen
.

end twice-told tales is a c¢ulture that has lost its bearings.

1 line smpace

if modernisa has been, in two of its major facets, éxperiment and rebel-
lion, then these live today in two unexpected places: the experimental tech-

aro R e
nigues utilized dy the visual mass media, and the rebellion [in the popular-

.music culture of the young.

The syniax of medernism, as I cnece put it, employs four different
wodes--sensation, simultaneity, immediacy, end impact. Immediacy gives one a

sense of being there and caught up in the flow or events, as, for example, in

9]

the nrece of Sertrude Stein, whe eliminated 2l commas sc as not to imvede

the torrent of words., Simultaneity, the inventicn of Cutism, socught to cap-
ture the multiple and shifting iuages of a three-dimensionel object on a single
picture plane. Tmpact was achieved in the sprung rhythms of Gerard lianley
Hopkins, or in tne length of a poetic line shaped not by meter but by breath,
as in the rvoems of Zobert Creeley. And sensation wae the visual and viaceral
feelings arouced in ilooking at the whirlinz futurist images of Balla or the
vorticism of .yodhan Lewis. These modes, eliding foreground and background,
breaking up the boundaries of tine snd spece, cut across modernist painting,

music, poetry and novels.14

- mma - T A g cn TS = o g e d—— = - - -

I have elaborated tiis theme, which 1 crll "the eclipse 2f aistance in
Chapter 2, "The Disjunctiong’of Culturel Digscourse,” in The Cul;urai

i

'

Goutradictions of Cmpitaligm (erpunded edition, Besic Heoks, ew York, * --i
i

.- [

i4.

1978, especially pp. 99:119). .
“Th v
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While that syntax has become standardized and regarded even 23 a routine
elewent in the repertoire of artj thus logsing ita initial powers lo shouck and
"overwhelm" the srectator, paradoxicallj--or ig 1t simply an 1llusiration of
the socirlecgy of cultural absorption?--it ig contemperary television which
most adroitiy uses these techniques us a means of manipulating an audience
and capturing its attention. Since at{ention is fleeting and boredom an ever-
present trreat, the use of these multiple mcdes becomes & way of sei:zing the
viewer and flo.uling hin with images, to create the simulacrum -i intensity,

ENE
85 ,COMpIesses attenticn into fifty-second segrenis, Television must be in
constant metisn, since a fixed camera or a fired subject L3 "death,”™ except
for the use of the Treeze-frame to signal the enz of & story. The camera isg
like the nead of the viewer at a three-ring circus, constantly swiveling,
shifting, turning, ceught by the flickering movement of the acrobat or the
antics of the clewns. Tor television,lie is always spoctacle, and spectacle

dar

becounes tle scene of 1life even in politics, whmm ricts and violence erupt, as
if hy siznel, when the cameras bhepin te turn. But such techninnes are <in “he
service not of A new aesthetic but of excitement, After & while, acting-oul
ani acting-up lose their shock value and ihe evenls beccme trivialized, leading
to & new and greater tnreat of boredom. With surh techniques trzre {c no gcen-
uine involvement, no catharsis, only de-sensitlzetion,

"YThether ritualized or ncl, art cortains the reti-nality of negation,"
Herbert larcuse¢ once wrote. It is a half-truth (i3 religious art negation?),
as valid as %he similar beiief tnusat zrt is trath {end not destraction?). Even
it we follow Yarcuse, the mejor current of expresspd negation teday is found
in the popular culture, an irraticnal current that nas broken all boundaries
and sets itself up against traditionel socilal values in Americen society, or
against the good manners of class, as in the 'nlted Kinguom, The wmirthless
paradox, agein, ls that s=x and rebellion are murketed wildly and successfully
by the purveyorsz of caritalism and wasa coliure,

Im televisinn tnday, s0ap operag--the continucus neriesc of Lhe after-

nuon--&re the Btrects of Libido, the soflt-core parnagraphy that titiliates

housewlves und adolescentns with a fantasy life they cnn act Out at home.  And



345

heavy-w=tal and hurd-cere rock appesal to youths who feel angry and discouraged
about the deud-cnd provpecls of earning a living, The sex-obsescion exnibited
by iadonna or Frince laelbes an ever morc¢ explicit form, One czn imagine the
graffito on the wali: "Seneti livesl" .

For the entertainment industiry--movies, TV, rock-music records, and nub-
1ishing--al1l this i5 free enterprise end frec speech, &nd tha governmeat must
nat interfere with tne livertarianism/liverticism of the merkeitplace. Acain
a cultural coniradicti-n of capitalism? A century and a guarter aco, the hour-

seolsie condemned Les Fleurs du lal as an outres2 esgainst public decency. Today

it 3z Poucault and _ustler magacing &z brothers in "negation.”

Castural facrionz, esvecially in populuer ciliure, core and go in suuscs.
“lth the rising ittreat ¢f AID3, the campaisns areainst drugs, icbacco, ani sl-
cohol, the sheer exngusiion of the uszliness u? sexual violence (ms demonstrated
in the film Sid asd Jancy), plus the middle-z-ing of the youth culture (clearly
embourgecisement aoces not tawme; it only expands the thirst for censumpticn),
ars we o bne verge of a neéew s00rilety? That redeins to bhe seen. wever call

retreat ia a maxim of the ideclogue, nst of culture,
v

foday we are -itnessing almost everywhere a revolt against modernity.
"his has teken di Jerent Scrms, in nlstorical snd idicsyncratic vays. Yet,
as with any pervasive zsociolorical orencaenumn, ttough the manivest =xpressions
feliow national ani caitural tracks, there wunld ceen to be a generiec comno-
nent that Jerives “rom some “atent, common souirce.

It has bteen claimed that trne revolt evsainst modernity is a revclt
nguinet madernizaiion znd the dicrupticn of "traditional societies” by tech-
nolegy. bBut that is tvo factiie, 4 strengly integrated nation and culture’sﬁch

&% Jepan, has successfully introiuced a new Zorm of todernization, cuntradict-
tng Yax VWebter's tnesis tnat redicel dvaividas,om oand Lhe break-up of -radi-
tion were 1ne neécessery coniitions of erpiteli.cl wnterprise wna econom:c de=

veloprment. Ani wnile larisam emphesized g pseudo-jemeinschaft, volkiaeh Ttyth,

i1t was ale to “ure un ne: thelic drawn from enti-bourgeols sentiments (these,.
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for example, of Brnst and Friedrich Jﬁhger) viith a techmological war machine,
The Italian proio-fascists, 2uch as d'Anpunzio ani VYerinetti, proclaimed the
unity of the artist/warrior end the destructiin of the past in the name of
futuriem. And even the rejeciicnist resime of the Ayatollah rhomeini, taunder-
ing i%s contempt for tre cecujarism of the Test, does not give up the techno-
logy that extrects its ©il and Yays iis wmines.

s=sinet medernity xoy rellect twne exhnausti.n ol ldeclo’y =nd Lngooric llves,

Pad

without ri*uszl or traznscenience, thot the seccular cultures have created. The

ceerenes Tor meanins, Thus, are no loager the gyrlorallcn of the unresirzincd

-
i

th

zeive ar rersonal exvressicn, but for uew Instituticns end communitien

7]

4G

arich men end woran sseX Lo belsnz,  And whers sone old thresds remaln, they
becore the effert fcr re-:irivelization wnd rnew definitions ol primordial zlle-
glznce=.

My focus nms heen the Jnited States, which, as tve Tirst new notion,

hes Lleca Lu blre voaciclh setwassn azeansss gws mobility on tha one mand, wnd

§de
o

pepulism and conoraily ~n tha other, working out thet tensicn oricarily

the cconotmic cphevTe, wnrere 1t sngourarses odpenness while neing nestile te mod-

ernien and freer 15fe-styles in the cultural realm. The revolt agwinnt modern

T

ity--whien 1 iieniify prinerily wits the upsurge of re:igicus fundanentallvm--

kel

ig, in many respects, a "return ¢f the repressed.” AR such, it hasa two dimen-
cisng: one is tne .ratest erairnet the graowth of gcvernasnt, and even the emoT-

zence of a State, shaped =3 1t hes been by the dictates of foreien policy and

e

military necessity; the cthker, a resistiance ggainst intrucions inta
one's 1ife, but again, vrimerily in ihe economic sphere. Fer obvi-usly tnc
Pundamentalists are not .ibertariang, ani the strengih of their beliefs de-
rives in pert Iroum the repression of impulsss and the need 1o convert trere
repressicns intos 2 set ¢f gocial velues that they wish Lo iupose on the rest
of the society. 1in all this there is an historical paradox: in the yericud

from 1870 %o the 1930s, the United States experienced an alnost unrestralned

¢conomie itmpulse, in vhich all efforts 2t economic re cgulsztion were siruck
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down by the Supreme Couri, while at ths same time there was widespread socinl
regulation of meznoers and morals, with the couptry goling so far s to enact a
comstitutional asmendment prohibiting peeople Trem drinking Jliquer or beer with
more than minimal alcoholic content, Yet Trom the 1930s to the 1980s, we have
seen the spread of deteiled eccnomic regulaticn and the unleashing of cultu-

ral rermisaziveness 10 a degree not seen, perhays, cince the days of MNescalina,

-

what we see today iz a revelt in the sceial and cultursal spheére against
a cosmopolitan liberszl culfure which, since Worid war 1T, has been dominant
in the universities, the arts, the elite media, ithe publisghing world, and the
Tuseuns, and which, in the name of artistic freedog, had bteen tclerant of any-
thing ex:iressed in the lmaginaticn, but did not Xnow how, or Tear=d, to draw
the line when imazirnseiion in iis kinky fantlesies spilled cver inte life-siyle,

in the West, at leasst, the revolt aralnst modernity, tnren, i3 a reveolr
agelinst contemporary liberalicm, and since thet rovolt iteel? has oo sencoe of
bounderies, it has becoms retrogressive to an extreme., Ig it not time for ilhe
re~-affirneiicn of modernity, 1f by modermitly we measn itls unl. oe achnlevemert--

trhe unfolding of a pnilosophical anthropolrxgy and soci~legy iral sought (o

answer Kent's guesticn: Vas ist der liensch?

1 1line space

Y

Nodernity, in sociological retrospect, i1g ine bresk with aseriotion

(the assignment of place in the world by birth) and with fixed hierarchies

s
(S
L
3

disguised as nstural hlerarchy. Kodernlity is individue , *he effert of in-
¢ividuasls to remake themmselves and, where necessary, lo remave sogiety in or-

der to allow design and choice. W#ithin Yimits, it remains the condition of &

free and diverse society open to talent and artistic vision., It 1s the nline-
15.

Ihe further paradox--for pargdoex is tho nene 0F hiaztnryws«15 thrt the deer;
committed feminists, the newest militant mincrity, in itheir attack con Jon-
inant male powser, have seized upon rpornogrephy and the fentacien 1Y rep-
resents a8 the battlaground for a new effort of sociwl rezulation, In trne
communisl countries, though the initial idevlogies were revoluticnary and
cuwancliatory, the resimes have gone furtlhest in thne enforcement of furi-
tanical attitudes, so that in these countries, for example, homosezuality
ig outlawed, perheps verifying rFreud's thesls that the need to mobilize
the economic impulse reguires the suppressiocn of the sexual. .

T
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teenth-century herltage aes 1ts West: indiviucaals, iiberty, and the sunctity
ot life.
In the "patural history" of huwan sccletles, pricacy hes a&lways gone Lo
the group, the collective, the tribe as tne asurce of attachment. Ken was re-
‘\ . - - - - 0
garded &r socifus, reelizing his nature in ‘he social world., Much of this is
-
undersisniatle, given the long histery of runting-und-gathering sucieties,

and ‘hae "me’a handing” trasae artiwitdas ~aivforeed Aaveriun sniaty, nertia

cularly where prrivete oroperty develcped, narrowed this focuas tc the family

<

and trhy viilasge, wnd ingtituticong auch ez primegeniture uni cnteils gorved t
serve (roerty and insure the centrality of the Tamily as the source of so-
celal continuity,

In the sociel structure of ascriuvtive societies--trine, clan, caste,
slave, feudal and bureaucratic despotisms--the "individual" is wholly a so-
clally determined being, his precise vlace in the hierarcrical order, his
soclal and legal standing, the precedence in the allocaticn of benefices and
avodes, =ztipulated by his assasigned piace. Ys 13 an inaividuel in the merae
biclozical sense, but he ig not a person; he ig, one might say, a persona,

& masg -r role or status “nto whien he fits his ;erson.

Ve oreaxdown ol that xinc of ascripcticn and tne rise of individual mo-
bility is the rrimal act of modernity.16!9t such monility may cvnly betkemobil-
iy vf au fudlviduzal wltuioc a vigld Lrawe, o cizculatio Al eliles thul lenves
tne niareraby itself intant. The senarnd sten oAl neen ke nhzilenee to A
siructural hierarchy, defined legally as 1iferences in precedonce ani rank,
by the idea of ihe natural equality of 21l wen in possessicon of <inalienable

rights. This 1s the beginning of individualism in the double sense: of ecuale

ity eof all parsens before the law, and of material ani doecinl reward on the

i6.

Tne "natural" basis for hierarchy may be found 4n the narly superiority of
the serengest in the hund, and dke patriarchy =»f the tamily. “hat 49 leas
clear is the way--and why<-the continuation of inequalities exztablished

by genereticnal transfers became juatiried in philosophy und legitineted
thrcugh the development of institutions and laws. Cne arzument , devel-
¢ped by rlato in The Fepublic, and assented to Ly Tyeud inCivilization
snd Its Discontents, is that "comnurism” 1s impossivle Lecauséd of the
"natural" decsire ol fethers to favor their sons over otrers, More
recently, Robert Ngozick, in Anarchy, Utate and "topia, hes bLi1cd that tre
initial edvartage, freely obtained, ie legitin iely franslerred on the
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bagis of ‘ndividual scrievement, In that respect, too, as Simmel cogently
peinted aut, the Sevelopment of o noney veonomy 1€ & gource of frecdom, zinse

one could uwie meney te llve wrere one wisted or to buy one's own food, rather

than beins dependent on the desisznated benefices of an iostitution--court,

.

ccllege, or monastery.

The ilidea of man not as socius ®ut as solug, of the ecingle indivi-
SuLlds '

du.l a3 the irimary unit of socieiy {(of ‘he ezco and hig Zigentum, a man of
3anlities rather thnau 4 man without ruelities), arises in modern *times 1n Lne

. 3 Ya- ;
Curce; are clesr in

s

fictions of Locke =nd the febles of Iefoe., 3ome of its
the Jiristlian view of the sanctity of eazcn sosl and tne ezuigiity of all
(baptized) wen vefore jod, R view that gained strong rescnance in the Frotes-
“ent sedvrnetion.  Zut with Tumther (a&s earlier with Paul) that equality wap
dieemed to ce spiritual; its full realizaticn would come only in the next
vorld, and only after passing through the fudgment of the Lord. Some left-
Sig Froteslunl secis, from the 4nabaptists 1o the vitth wonarchy Men, sought
o realize tle xingden of neaven on eartn, and raized.  Juv in small sections
of the “estern world, individualism was established as a legitinate princivle
of scciety in this world. Tt gained philosophical justification in ihe power-
ful currsnte of aopestic political ani nerel philvsephy froa Jame to S3entnam.
% Vecame astanlished, instituticnally, ithrough the development of marget so=-
cisty, ani the credo of individuzal choice and individual responsibility ae an
cconomic end preliticml realiiy. Beginning iz a small geograptical enclave,

it nag spread trkrough the rest of the world principally tarough its

iréatildontien wiin cardtalism, ecience, and raticaalily. Tn any mulhicupo-

AL ad

P Py

(Footnote 16 continued)

basis of free will und testament. Yet at whet point does continuing advan-
vage act as a barrier to the effort of these in succeeding ganerations to
attein their own "initial” advantage?

Hore broucly, in the rise and fell {(wnd riace again) of institutionnl
Liererchy, we luck an understanding of the pervaclve role of kingship in
the mest diverse crpay of socleties, frow the ancient kiugdons of the Wear
Sawt 15 the tribel sccleties of Africa and ihe ercires of 4s1a, aAand tre
corresponding tuestisn of now the ices ol vell-governing communities, guch
us republics, took hold in small portd ns of the "civilized world,” as in
cinesical jreece, and then in medieval [inly, only to fade and tren re-
appeur end arvert itaelf 50 quickly in tne rnodern age. ’
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logical sense, modernity would have to bhe lcoked at as a mutaticn in social
evolution.

This was recognized from the stert in the virulence of the s=ttacks from
all juarters--Catholie, corporetist and socialist--on "odious individualisa.”
Yegel and Marx sought to unite the Thristien and seculer views by arguing that
it wag not in the preseal (bourgeuls) worid thal Crecdom and lndividuelism
wauld he achieved, bat I the sevt (gogial) coxlde ther the Lonrgeols oonooos
tion of individuszlism was the last stage in the progressive unfolding of reason/
tectme: and that freadem of property and freedem of religion would diseppesr
a8 men gained Freeden Yow pruperly and freedunm fros religlon, after passing
through the judgment of History.

Raiical social analysis has been subject to two distorticns in thinking
about sccial institutions and naking philosophicasl judgments. One is the gen-
etic faslacy, the cther is historicism. The genetic fallacy assumes that the

origin of wn izstitution expiaine and evan datarmines itn funetion. This 19

not $9. One sewss whis, partlcutarly, im the insiltutlen of the market. Though
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ociated nietori~zlly =ith the rise of Vestern canitsl-
ism, as & zmechanisn which egquliibrates diverse demands and limited supply it
can exist in diverse sccial contexts, as the "state socialist” economies are
sivm o duclasily counligs bu oavuepl.  The secount Tellacy wes o betieve, as LuageLs
cuce pui it, "thet all thsorfes of moraiitly are ine product ... of the contemx-
porary ecurownic crnditirns of zociety,” so thet "morality has aiways been a
ciacs morality.” Zven 1f trie es histerical description, this is felse zs
moral judgment., A mocrality that decriee torture, that acke for equality of
all percons tefore the law, and protects criticism, in speech anl essembly,
from upbiirury outhority, reteins its wower across history, precisely bhecause
those normative cleims are grounded in transcendental judgments, and the ina-
stitutisons thet emwbody them comvand enduring respect, independent of existing
regimesn,

1 line space

In exploring the.dizensi ns of xzodernity, we have to distinguish between-
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civil society on the ipstitutionsl level, bourgeois characier as the £Sycho=-

logicel component, snd philosophical individualism as the normative justifi-

caticn, in order to restate what is valuable in the claims of modernity. It

s the feilure to distinguich btetween these thet ras often led to confuszicn,

and Lo indiascririnete sttacks on liberalism becruse of the critics' dissatis-
fuction witn %re iradegquzoioo of =sns or cdanoiher factor.

Civil society ic the realm o< reletlonships asent frem the gscriptiive
ties of kinshivo, fealty, and religion on the one hand, and the State ns tre
impooition of a uwnitary will and unitary order on the other, It 1s the realm
cf self~interest, in which men are ‘ree to pursue aiverse ends to enjoy the
fruiis ¢f their osn labor as producers and consumers, and of voluntary assso=
¢lations for the realization of civie rurposes.  rhe crux of the zatter, his-

N

terically, has been the distinction netween the sooial and political orders,

R

in which the adherents of civil soclely sought to estsblish an autonomous
realm to safeguard their own activities. degel sought to coverride thne dige
tinztion Ly specifying the one as the particalar the cthner n3 thec univeirsal
treating civil society as an inferion realm, ~ wiih no principle cf resson
to zulde itc development or Justify its existence, while the State was the
embediment of the rational wili. freedog, for Zegel, i3 a predicate of ihe
State, mot of civil soclety, Yet this is surely wroug, especialiy when the
State embraces 21l arees of life, end there is iittle poseinrility of an 4{n-
dependent livelihéod or of social attachments in soclieties, such as the Com-
munist ones, that vroclaim a unitary purpose,

Yet there is a sericus question--whose ramifications are too large to
be exrlored in & Lrief sectlon--whether the distinction between the soeial ang
the political can be wmaintained on practical and ethical grounds. ror Airis-
totle the politeais was both the moral quest Tor tke good 1ife and a set of
institutions, where ethics and volitics were Joined, The fact that goels are
pursued in the modern world by individuals and corperations, and not by for-
mal agencies of government, does not make thege goalirless political, in

aristotle's senrge, The corrupticn of civil society occurs when seif-interested



ingividuslisi 18 pursued without reference o the sociael costs and side ef-

fects thet result in the cdesiruciincn of envivenments or involuntary unemploy-

ment, and these can be as destruciive of a soclely as the eEcencive concentra-
ticn of arbitrery power In the State. 4 contempdrery society, as I have for-
miirted the concent, ‘s alan A "nuhdie hoasereid,” in o which the qoeial needs
of all members must ve a primary obligail.n, if cne is to retsin a concep-
fimm A® pitizonekin, TR e spear e maietoie o ouwSo e seaviaa s 2N m ot ey
ciety cutside the Ltatz, cone must alzo recembine the =scisl and pslitical,
and understand tnelr int:rconuscticns,

Bourgecois ehurcetir, as in the imaser of Ldam Swmith and Yax Teber,
emphaslzed prudence ws Lne exerclse of viriue; L was praclical end utill-
tarian; pursued interests, not passicns; wealth rather» then henor {end was
thus held in lower esteem in aristocratic and samurei cultures); and empha-
sized a harmony of interests--and scciety--through the rational exchange of

R .
goods and services Ma mzrket, Yet Iin practice, especially when faced
witn the libertiniom of hohbmg. Weurgeoin aharnetcr eould bo Zean and wattwr.
ciatbed cud sepressive, boupled Uy desoeytlornl eparasl theee alid poucleiaed
freedcm in the culiurel, not eccuomic, sphere. It was the effort to stamp
bourgevis charncler (as wyil aul 26elily) on the whole oF trhe soclety,
wnd Yo expunge cultural muzdernism, which created tie “irst cocntradicticns of
anpitrliom Yot bhnangun'a aweannt i e hone *worcoaowmad nn miagh hir anpd
teliow as Ly modernism ifself, Douvgeols character hes now fecome consumer-
ism, so that going into debt is a heppy way 0% life, and tetween the sexes
the round of dlvorce and re-marriage is accepted as a Tacet of freedom,
even for Presidents oi the United States, .is for culture, zecinlist realism
is vne-dirensional art while 1t is present-day bourgeois scciety that sus-

talrg the produciien n? sericus ert, even though, an fashioca, that culture

mey ofien become trivialiised.

The phiiosopnienY liheratism toant | eopouse ioo orol the utilitarien con-
cejpt of inmdividual ncuonism, where the crcatest cor Do Clluriines the grentest
nugber (rnd the outeovey are uduced oy The lepdiloter aoting vhroueh the s
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sanctionn of pleasurs and pain}, but the hantlan distinction between the pub-
lic and the private, where the autonomy of the individual ig.defended in his
contractual and moral endeavors. Tt la a conception of society not as uni-
tery but as »lural, where fresdoms are guaranteed by due process, and volun-
tary acgreezents bDetween individuals on matters of orivate councern are re-
spected, In tnis ccnception, too, where possiole, social and political
mattara are heet oot bo o dnetditutiaps meddatine natwean the Stnte and the
individuel, the velurntary and professional asaociations of kindred indivi-
duals--in srort, the civil society--as the instruments of public activities,

Collectivist doctrines--communism and fascism, and, in some of its
exireme forms, cultural modernism--are doctrines of the wilil, the imposition
of ideolozy and imaginatizn on society, JSome doctrines find their legitimacy
in the State, claiming its sovereignty in the double alienation of power from
rulers and ruled, or in a Party that embodies the gemeral will in a single
institution or .Leader. Liberalismi is a doctrine of rights that are embodied
in the individual and are not alienabdble, though tney are subject to negotia-
tion, especially when rights conflict with rishts, but orotected always against
erbitrary actions, even by the law, *hatl is the hallmark of lineralism, the
curious fusion ¢f Locke and Kent, of a procedural formalism given a trans-
cendental foundation.

"he defense of rights, and the extenslon ol rights, hoe been ftre hasic
thread of constitutional law, winding into a single skein the continuity of
American society. The debate over rights, beginning with the first amend=-
mentis to the Constitution, persists down to the present day, when new richts,
cuch &s the ripght to privacy, are justified, not as the original intentions
of the Founding Pathers, or the imposition by & single group of ita own moral
conceptions, but in a reasuned debate that tceks to Lroaden the conceptions
of mural perconality. dhat other natlion nas seen guch a sustalned debute,

~enselougay exploures, throsghout its history?
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teday, is a plural ani muiti-grour, mulli-faith seciety.

The distinction beiweon <ne tut.le =nt privateg-and tre urg ncy of
mainteining that distinetion when civites %o ignored, when individaals nursue
unlinited econenic ends, he2dloegcg o7 GONize Juencts, wr others jurzue orivate
pleasures ihet inow no bounds--is siill the conditicn of a civilized Vife,

Civil soclety is a conirace, Shat loitial feciture of modernity reszins an
ineradicadle fect, a ecendition of the “ree vanlic Zi<e, lest we succumb ‘o
an unyieldigg colleciivism or reiivious absclutiam.  2ut is a contract enourh
t0 hold a society together?
31 1line space
Nen find their meanings wni welief in cullure, znd the funiamental
17' m L~ :‘“- - Y ) : H
T™his is why, for example, as T have argued, no State monies snould be used
for abortions, but neither are they to re pronibited as a mueiter of private
cheice. Yet as private choice they 5huulﬂ be rrivetely paild for. If one
arguées, understandatly, that the roor arc *hus ¢xcluded, the relevant point

is that private foungations, ectaullvF
choice, should underwrite thege costs,
can ohly te destructive of a plural so

ed Hy those who beélieve in private
“he politicizetidén of moral issues
clety.
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societies which mu-!l Tdrd commen rules znd ecmmon ~eaznines, espec¢islly when
one seeis tne gecred out Enevs Lhatl one lives in the mundane. The culture
of raticnality 1s mundune, but it lacks a sense ¢f the sacred. 7The literary
effort to ceustruct rituzl, wpether in art or theetre, becomes modish, or
pseudo-mystical, ¢y nermetic.
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a transcendental Toundation for a maral bond beyond one's self. It is
in Thig sense that literciiss is not only the re-design of the future but wlss
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